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44. MTF ZP, Palac Zofin Praha, 16.6.-20.6. 2007

CENY
AWARDS

Cena Divakli

Audience Award

JAREK AND AMADEUS OR MEINE SCHLESIER VERSTEHEN MICH
JAREK A AMADEUS ANEB Mi SLEZANE MI ROZUMEJi

Ceska televize, Ceska republika

Koproducenti /Coproducers: - - -



CENA Nadace ,, VIZE 97“ Dagmar a Vaclava Havlovych
PRIZE OF the Dagmar and Vaclav Havel Foundation “VISION 97”

DANCE FOR ALL
TANEC PRO VSECHNY

ZDF/ARTE, Germany

Coproducers/ Koproducenti: InsideOutFilm

Zdavodnéni:
Dokument spole¢nosti ZDF/Arte a InsideQutFilm pfinasi do Casto depresivniho obrazu naseho svéta projasnénou
optimistickou zpravu. Stale existuiji lidé, ktefi svym pfikladem dokazi nadchnout ostatni a dat tak jejich Zivotu novy

obsah a cil. A miZe jit tfeba o nacvik klasického baletu v chudi¢kém ¢ernoSském pfedmésti Kapského mésta.

Citation:

This ZDF/Arte and InsideQutFilm documentary brings a bright and optimistic message into an often gloomy picture of
the world we live in. The good news is that there are still people who can motivate others and fill their lives with new
content and purpose. And it need not be much more than teaching classical ballet to young people from an

impoverished Cape Town neighbourhood.



CENA CESKE TELEVIZE
CZECH TELEVISION PRIZE

THE FIGHT OF CARNIVAL AGAINST LENT
SOUBOJ MEZI KARNEVALEM A PUSTEM

TVP SA, Poland

Koproducenti/Coproducers: - - -

Zdavodnéni:

Vizualné napadity zdznam pfedstaveni Polského tane€niho divadla, ktery ve vé&¢ném tématu svaru karnevalu a
pustu, blahobytu a asketismu, odfikani a nadbytku dokazal skvéle skloubit hudbu jdouci napfi¢ dobou a Zanry,
klasicky i moderni tanec, jednoduchost prostfedkl i gejziry napadl, a to vSe v jednolitou plsobivou uméleckou

vypovéd.

Citation:

This imaginatively visualised recording of a performance of Polish Dance Theatre deals with the eternal struggle
between the carnival and lent, wealth and asceticism and restraint and plenty, wonderfully in tune with music from
various ages and of different genres, classical and modern dance, simple ways and geysers of ideas, all of which

results in a consistent and impressive creative testimony.



CESKY KRISTAL
CZECH CRYSTAL

Category 1: Music or dance programmes made for television

Kategorie 1: Hudba na obrazovce (Hudebni a tane¢ni porady, véetné zaznamu koncertu)
CAR-MEN
CAR-MEN

Nederlandse Programma Stichting (NPS), Netherlands

Koproducenti/Coproducers: - - -

Zddvodneéni:
,Car-men“ spojuje vynikajici obrazové zpracovani odkazujici na dobu némého filmu s prvky moderniho tance.
Skladatel si podobné pohrava s citaty z originalni Bizetovy hudby propojenymi s formami soudobé hudby. ,Car-men®

je jedineénym skvélym propojenim choreografie, hudby a vedeni kamery.

Citation:

“‘Car-men” is an excellent combination of television imagination from the silent film period with elements of
contemporary dance. The composer plays in a great way with quotations of the original score by George Bizet with
sound and the style of contemporary music.

“Car-men” is to be admired for its highly imaginative interaction of choreography, music and camera work.



CESKY KRISTAL
CZECH CRYSTAL

Category 2: Documentary programmes dedicated to music and dance

Kategorie 2: Dokumentarni pofady o hudbé a tanci

THE “PATHETIQUE”
PATETICKA

13 Production, France

Koproducenti/Coproducers: Arte France

Zdlvodneéni:
Porota ocenila nejen vysokou profesionalni kvalitu snimku a fantazii tvlirc(, ale zejména svédomitou praci s archivy a
realiemi. Ocenila také schopnost ponofit se do ruského duchovniho svéta a zodpovédné hledat kofeny a inspirace

Cajkovského tvorby, s velkym pochopenim pro sloZitost jeho osobnosti.

Citation:

The Jury appreciates not only the high professional quality of the programme and imagination of its makers, but also
their work with the archives and facts. The Jury also appreciates the ability of the programme makers to dive into the
Russian spiritual world and to search for the roots of Tchaikovsky's inspiration, with deep understanding for this

complex personality.



CESKY KRISTAL
CZECH CRYSTAL

Category 3: Musical drama /Opera, operetta, musical, dance, ballet, etc./

Kategorie 3: Hudebni drama (Opera, opereta, muzikal, tanec, balet atd.)

LE NOZZE DI FIGARO
FIGAROVA SVATBA

ORF Osterreichischer Rundfunk,Austria
Koproducenti /Coproducers: ORF/UNITEL Classica in Cooperation, BF Moving Images BR, Salzburger

Festspiele

Zduvodnéni:

Figaro ze Salzburského festivalu je jednou z vynikajicich opernich produkci Mozartova roku 2006. Tato zdafila
syntéza je vybornym pfikladem kongenialni spoluprace dirigenta Nikolause Harnoncourta, reZiséra inscenace Petera
Guta a skvélych zpévaku, jako Anna Netrebko v roli Susany. Televizni rezie Briana Large vytvofila z této exkluzivni

festivalové produkce pozoruhodné vitalni dokument pro Sirokou divackou vefejnost.

Citation:

“Figaro” from the Salzburg Festival is one of the outstanding opera production of the Mozart year of 2006. It is a
felicitous synthetic, a fabulous example of congenial cooperation between a conductor Nikolaus Harnoncourt, the
stage director Peter Gut and marvellous singers like Anna Netrebko as Suzanna.

The television direction by Brian Large creates a remarkable vital documentary for a broad audience of an exclusive

festival production.



Grand Prix GOLDEN PRAGUE

THE ART OF ENCOUNTERS
UMENI SETKAVANI

Poorhouse International Ltd., UK

Koproducenti /Coproducers: Senso Films, ARTE France, Compagnie Montalvo-Hervieu, CNC,YLE & NRK

Zduvodnéni:
Cena Grand Prix Golden Prague byla udélena pofadu The Art of Encounters za vynikajici vyuziti modernich metod v

dobfe napsaném, poeticky a zdbavné zpracovaném hudebné uméleckém dokumentu.

Citation:
Grand Prix Golden Prague has been awarded to The Art of Encounters for the excellence in using modern

techniques in a well scripted, poetic and entertaining music and arts documentary.



HLAVNi CENU GRAND PRIX ZLATA PRAHA ZiSKAL BRITSKY PORAD UMENi SETKAVANI
Tiskovéd zpréava

Praha 20. ¢ervna 2007 — Mezinarodni porota MTF Zlata Praha vyhlasila dnes vitéze v jednotlivych kategoriich. Hlavni
cenu Grand Prix Zlata Praha ziskal pofad britské spole¢nosti Poorhouse Int. nazvany Uméni setkavani. ,Pro tento
pofad rozhodlo vynikajici vyuZiti modernich metod v dobfe napsaném a zpracovaném poetickém a zabavném
hudebné uméleckém dokumentu,“ zdvodnil rozhodnuti pfedseda poroty Toma$ Simerda. Cesky kfistal v kategorii
hudebni drama (opera, opereta, muzikal, tanec, balet atd.) udélila porota rakouskému pofadu Figarova svatba. Podle
poroty je tato zdafila syntéza vybornym pfikladem kongenialni spoluprace dirigenta Nikolause Harnoncourta, reziséra
inscenace Petera Guta a skvélych zpévaku jako napf. Anny Netrebko vystupujici v roli Susany. Televizni reZie Briana
Large vytvoiila z této exkluzivni festivalové produkce pozoruhodné vitaini dokument pro divaky v zahranigi.

Ceska kfistal v kategorii dokumentami pofady o hudbé a tanci ziskal dokument francouzské televizni stanice ARTE
nazvany Patetickd. Porota ocenila nejen vysokou profesionalni kvalitu snimku a fantazii tvircl, ale zejména
svédomitou praci s archivy a realiemi. Ocenila také schopnost ponofit se do ruského duchovniho svéta a zodpovédné
hledat kofeny a inspirace Cajkovského tvorby, s velkym pochopenim pro sloZitost jeho osobnosti.

Cesky kiistal v kategorii hudba na televizni obrazovce (hudebni a taneéni pofady, véetné zaznamu koncertd) ziskal
holandsky pofad nazvany Car-Men. ,Car-men* spojuje vynikajici obrazové zpracovani odkazujici na dobu némého
filmu s prvky moderniho tance. Skladatel si podobné pohrava s citaty z originalni Bizetovy hudby propojenymi
s formami soudobé hudby. ,Car-men” je jedinecny skvélym propojenim choreografie, hudby a vedenim kamery,“ fika
Tomas Simerda.

Cena Nadace Vize 97 Dagmar a Vaclava Havlovych byla udélena némeckému poradu ,Tanec pro vSechny“ a Cenu
Ceské televize ziskal pofad polské televize nazvany Souboj mezi kamnevalem a plstem. V divacké cené jednoznacné
zvitézil porad Ceské televize Ostrava Jarek a Amadeus aneb mi Slezané mi rozuméji.

Porotci letos poprvé pofady posuzovali ve dvou kolech. Pfedem si je prohlédli a obodovali a na festival tak vybrali
dvacet nejlepsich, které pak hodnotili spoleéné. Mezinarodni porota byla péticlenna a zasedli v ni odbornici z Ceské
republiky, Svédska, Ruska, Rakouska a Svycarska. Do soutéZe bylo pfihlaseno 124 poradu, které prihlasili zastupci
70 organizaci z 28 zemi.

44. roénik Mezinarodniho televizniho festivalu Zlatd Praha, pofadany Ceskou televizi ve spolupraci s hlavnim
méstem Praha prob&hl ve dnech 16. az 20. dervna v Palaci Zofin a vystavni sini Manes. V priib&hu konani ho
navstivilo kolem 600 hostl z fad odborné i laické vefejnosti, z ¢ehoz 150 bylo zahraniénich Ucastniku. ,Jak jsme

rock, pop aZ po world music,“fika Feditel festivalu Vitézslav Sykora.



Zlata Praha je jedineCnym prestiznim festivalem televiznich pofadu, prezentujici nejlepsi svétové hudebni a taneéni
pofady napfi¢ hudebnimi zanry. | letodni ro¢nik potvrdil své misto inspirativniho setkani tvircd, producentd, odborné i
laické vefejnosti, misto poznavani a soutézni konfrontace toho nejlepsiho, co v oblasti hudebnich a taneénich pofadi
vzniklo. Rostouci prestiz doklada i to, ze Praha se 16. Cervna 2007 stala prostfednictvim 44. roéniku MTF Zlata
Praha hostitelskym méstem semifinalového zasedani poroty Mezinarodnich televiznich cen Emmy® 2007. ,Jsem
Clenkou Akademie uZz mnoho let a mohu fici, Ze na naSem spojeni s Prahou je skvélé to, Ze je zde shromazdéno na
jednom misté tolik producent(. Pravé festival a jeho specifické Zanrové zaméfeni je zarukou, Ze rozhodovani
v jednotlivych kategoriich je v rukou lidi, ktefi jsou nanejvy$ povolani. Je velmi ddleZité vyloucit z rozhodovani
jakoukoli protekci a nadfazovani urcitého regionu,” fikd Sandy Clark, pfedstavitelka Mezinarodni Akademie
Television Arts & science.

44. ro¢nik MTF Zlata Praha zahéjil Den Ceské televize. Festivalovi hosté v dal$ich dnech navétévovali videotéku a
po zhlédnuti vybranych pofadl hlasovali o udéleni Ceny divak(. Jako velmi zajimavé se ukazaly i komentované
ukazky z vynikajicich pofadu zahrani¢nich televizi v programu Living Catalogue, Pocty svétovym reZisérim, setkani s
hudebnimi a taneénimi pofady asijskych televizi. PFiznivci rocku, popu a world music si pfisli na své ve Festivalovém
rockovém klubu v Ménesu.

Mezinarodni televizni festival Zlatd Praha je jednim z nejstarSich a nejrenomovangjSich televiznich festivall: jeho
prvni roénik se konal v roce 1964. DelSi historii se mezi televiznimi festivaly mize pochlubit pouze Prix Italia (1949),

Monte Carlo a Montreaux (oba zaloZeny v roce 1961).

Vice informaci na www.festivalzlatapraha.cz

Kontakt pro média: Renata Elhenicka, tel: +420602935760, e-mail: renata@elhenicka.cz.




ROZHOVOR S PETREM WEIGLEM

Ve vasich odpovédich bylo leccos jen naznaceno, tfeba i trochu zahadné. Nechtél byste néco blize rozvést,

tfeba jak jste myslel to, Ze vam hudba umozZnila osvobodit se od sebe sama?

Vite, ja nejsem pravé, feknéme v obCanském pocitu, expanzivni typ, ktery by sam sebe prosazoval. A tudiZ jsem
musel vzdy hledat v sobé odvahu k tomu, abych zapomnél na sebe sama. A tu odvahu mi dodavala hudba. Mohl
jsem zapomenout na sebe a vydat se, pod jejim vedenim, do svéta fantazie a Cirych pfedstav.

Tedy jakasi hudba platonskych sfér? Forma tniku?

Ne, nebyl to myslim unik, ale hudba vzdy dokazala, silou své imaginace, Ze ja jsem zkréatka sdm zmizel.

Zmizel jste jako prostfednik? Stal jste se prihlednym pro vyznam, ktery tumoCite?

Vite, ja si nemyslim, Ze by hudba méla byt dopovidana. Ta mezera, kterd dava moznost vstoupit divakové

fantazii, je myslim hrozné dulezita. Udélate z ngj do jisté miry spolutvirce.

Vytvoril jste, nebo spoluvytvoril, svého druhu novy Zanr filmové opery. A divadelni kulisy jste nahradil redlnymi
exteriéry. Pfipustite, Ze jste tim estetiku opery mohl nékdy znasilnit? Nebot' pfiroda nejde jaksi dohromady
S operou, kterd je vSechno, jenom ne pfirozené vyjevy ze Zivota.

Ale kazdy skladatel by vam fekl, Ze to, co plvodné hledal a citil, byla realita. On ji jenom vyjadfoval hudbou. Da
se namitnout, Ze zpév je na §tiru s realitou. JenomzZe uvédomte si, Ze emoce, které hudba, byt pfedimenzovang,
ale sdéluje, jsou porad jesté lidské emoce. A proto se lidé dokazi ztotoZnit s pfibéhem Violetty nebo Rusalky.
Takze, pokud nechcete byt smésni, musite vytvofit takovou realitu pfed kamerou, ted myslim i prostorové, ktera

je davéryhodna, uvéfitelna.

Cili ten rozpor mezi patosem, zejména staré opery, a naturalismem pfirodniho zasazeni byl vidy vasim

védomym zamérem?

Ano, rozhodné, ja jsem to tak vZdycky citil a myslim, Ze tim, co jsem udélal, jsem o tom i lidi pfesvédgil.

Dékuji vam za rozhovor.

Ptal se Ivan Zacek
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GRAND PRIX OF GOLDEN PRAGUE HAS BEEN WON BY THE BRITISH PROGRAMME
THE ART OF ENCOUNTERS

Press summary

Prague, June 20, 2007 - The International jury of ITF Golden Prague has announced the winners in particular
categories today. The Grand Prix of Golden Prague has been won by the programme of the British company
Poorhouse International Ltd., The Art of Encounters. ,Grand Prix Golden Prague has been awarded to The Art of
Encounters for the excellence in using modern techniques in a well scripted, poetic and entertaining music and arts

documentary.“that is Toma$ Simerda's, chairman's of the jury, commentary of the decision.

The Czech Crystal in the category of music drama (opera, operetta, musical, dance, ballet etc.) was given to the
Austrian programme Le nozze di Figaro. According to the jury this felicitous synthetic is a fabulous example of
congenial cooperation between the conductor Nikolaus Harnoncourt, the stage director Peter Gut and marvellous
singers like Anna Netrebko as Suzanna. The television direction by Brian Large creates a remarkable vital

documentary for a broad audience of an exclusive festival production.

The Czech Crystal in the category of the music and dance documentaries has been won by the document of the
television company Arte France called Pathétique. The Jury appreciates not only the high professional quality of the
programme and imagination of its makers, but also their work with the archives and facts. The Jury also appreciates
the ability of the programme makers to dive into the Russian spiritual world and to search for the roots of

Tchaikovsky's inspiration, with deep understanding for this complex personality.

The Czech Crystal in the category of the music on television screen (music and dance programmes, including
recording of concerts) has been won by the Dutch programme Car-men. “Car-men is an excellent combination of
television imagination from the silent film period with elements of contemporary dance. The composer plays in a great
way with quotations of the original score by George Bizet with sound and the style of contemporary music. Car-men
is to be admired for its highly imaginative interaction of choreography, music and camera work.”, says Toma$

Simerda.

PRIZE of the Dagmar and Vaclav Havel Foundation “VISION 97” has been awarded to the German programme
Dance for All and the Prize of Czech Television has been won by the programme of Polish television The Fight of
Carnival Against Lent. In the Viewers Prize Category the Czech Television Ostrava documentary Jarek and Amadeus

or Meine Schlesier verstehen mich is a winner.

This year for the first time the entries have been judged by jury in two rounds. They have watched them, assigned

points to them and chosen twenty best programmes for the festival which they judged then together. This year entries
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have been judged by the international jury which consisted of five experts from Sweden, Russia, Austria, Switzerland
and Czech Republic. There are 124 items on the list of competition entries which were registered by representatives

of 70 television organizations from 28 countries.

The 44 edition of the International Television Festival Golden Prague organized by Czech Television in co-operation
with the City of Prague has taken place at Zofin Palace and Manes Exhibition Hall. About 600 visitors both from
expert and general public, 150 out of this number being from abroad, have attended the festival. ,As we promised, we
have opened the festival for the public to the full and offered quality programmes of all music genres from classical

music to rock, pop and world music.”, says the director of the festival Vitézslav Sykora.

The Golden Prague is an unique prestigious television festival presenting the world's best of music and dance
programmes across all music genres. This year Festival has also proven its place as an important and inspirational
meeting of producers, experts and general public, the place of competition and confrontation of the best production of
music and dance projects. The increasing prestige level of the festival is also proven by the fact that Prague has
become a host town for the semifinals round of International Television Emmy Awards ® 2007 jury sessions. ‘I am
the member of the Academy for many years and | must say that what is a good thing about our connecting with the
Prague festival is that there is access to so many different producers at one place and at one time. And it is
particularly nice to take place in Prague because if the Festival is focused on the particular genres then it makes a lot
of sense to decide about categories at the place where the people are most qualified to judge and can appreciate it. It
is very important not to show any kind of favouritism connected with one place.” says Sandy Clarke, director of the

jury of the International Academy of Television Arts and Science.

The 44t edition of ITF Golden Prague has been opened by the day of Czech Television. Festival guests have
exploited the Video library in the next days and then they have voted for their Spectators Award. The Living
Catalogue, or the screened extracts from excellent programmes of international television companies with
commentaries has also proven as very interesting, similarly as Tributes to world-famous directors and Asian

televisions evenings. Fans of rock, pop and world music have enjoyed their evenings in Manes Centre.

The International Television Festival Golden Prague, organised by Czech Television, is one of the world's most
important and oldest festival dedicated to music and dance on television. It was founded in 1964. Among television
festivals, only Prix Italia (founded in 1949), Monte Carlo and Montreux festivals (both founded in 1961) can boast a

longer tradition.

More information at www.festivalzlatapraha.cz

Contact for media: Renata Elhenicka, tel: +420602935760, e-mail: renata@elhenicka.cz.
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INTERVIEW WITH PETR WEIGL

In your answers you have suggested something, albeit enigmatically. Could you labour on that a bit for us? For

example, how did you mean the notion about your liberation through music?

You know, | am not an assertive man, as a citizen. Therefore | had always to search for courage in myself. The
courage to forget about myself. And that courage | received from music. With the help of music | was able to set
forth towards the realm of fantasy and sheer imagination.

So, a music of platonic spheres? A sort of an escape?

No, | don't think it was an escape. But music, through its poetic strength, was always capable to bring about an

effect that | simply disappeared.

Disappeared as a narrator? Transparent for the meaning you were conveying?

| don't think music should be interpreted to the very end. The hiatus which enables the fantasy of a viewer to get

involved in the process is very important | think. Thus you make a participator, co-creator out of him.

You have created or co-created new genre of film opera by replacing theatre setting with realistic exteriors. Do
you admit that the opera aesthetics could have been violated by this? For you have added the ingredients that
are heterogeneous to the opera which is anything but natural scenes out of life.

Each composer would tell you that his original intent was a search for reality. Only that he had to express it in
music. One can say that singing doesn't match reality. But you must think that the emotions rendered by music,
even if exaggerated, are still human emotions. That's why people can identify themselves with the story of a
Violetta or a Water-Nymph. So if you don't want to be ridiculous you have to create such a kind of a pre-camera

reality, | mean also in terms of space, that is trustworthy, believable.

The contradiction between the pathos of the old opera and the naturalism of your landscape setting was then

always purposeful?

Yes, definitely. | have always felt things like this and | think that | managed to convince people about my truth.

Thank you for the interview.

Interviewed and translated by Ivan Zagek
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